
1 Little Journey
With Cyril Keightley

By Harriette Underhill
u8Ving fully decided to spend

Wedne3day aftemoon at "39 East," the

we camo to it wns West Forty-
Vanderbilt Theatre, to be

eares
.- the Yanaeroui m«»"i. .¦" "=

this is how it happened.
Soffle ... tdvertently remarked in

thal Cyril Keightley never

.nad been interviewed and we immedi-

stejy resolved to be thc first.

Mr. Keightley has been one of our

, oritea ever since we watched him
.* .-Love Watches" with Billie Burke.
'

we remember, that wasn't such a

ery .001! play. but with Cyril Keight-
a pia>. we never care whether it

;/a good play or not.

On the stage he seems a charming

person, vou want the heroine

to marry and the sort you don't mind

wheI1 he turns out to be a thief.
But his nevei having been interviewed

hada sinister look! He might be very

difficult! He might even be like Rich-

r,i Bennett, who if he didn't exactly
dog on us. at least didn't call

h:m off-
But. no! The ordeal is over! We

have interviewed Cyril Keightley and

we beg to report that he is quite as

charming off the stage as he is on.

u/,, him why he never

ud been interviewed, but we think we

now. It is because he never has

time! As for us, we interviewed him

on the instalment plan, but as our

business happens to be the thing we

;;ke best in the world, of course, we

didn't nund that.
"A Little Journey" started so long

ago that we can't remember what any
of the critics said about it, so we

didn't feel guilty when wc enjoyed it
so thoroughly. To us it meant spend-
ing two hours in a Pullman train with

Cyril Keightley. which is entertainment
enough for one aftefrnoon.

But this was not all! After the first
act we went back stage and met Mr.

v. il we stayed only long
enough to convince ourself that he was

going to make "a splendid subject"
and to extract a promise from him to

grant us a real interview after the

performance was over.

As ;. matter of fact, we were afraid
if we waited we should mis3 some of
:hc 3c.-, :.,i act, but when the curtain
went up we found it wouldn't rcally
have mattered, because Jim West and
Julie were out in the diner, giving
all thi other nassengers a chance to
talk over their disgraceful flirtation.
Of course. they were merely jealou3

they weren't out having din-
ner with Jim West. So were we.

At any rate, after the performance
was over and Julie had promised to
marry Jim, just as we knew she would

* she- stepped on the train.
we went back to get an interview. Mr.

y seemed so uncomfortable
arm in a siing and all his

ir.ake-un on that we told him we should
wait while he put on his street
make-up.
Ai then, suddenly, we remembered

that we had a tea engagement at Rec-
tor's, and Mr. Keightley said he would

over there as soon as he was

¦¦(!.
Well, he wasn't dressed very soon,

for he had no more than seated himself
for a cup of tea than he had to leap
away to the Lambs to meet Montagu
Love, but he promised to be at the
theatre at 7:30. And he was! At last
we had an interview and we stayed so

loRs* thal the curtain did not
go up 8:30 tha' night.
We always supposed that Mr. Keight-

l«y wa5 an Englishman, but he isn't.
:!" a*' A istralian and never saw
England until he was grown up. And
he has lived in Africa, and he speaks'.he language 0f all the differer.t tribes!
Xot a! fluently, of course,but enough to prevent any of them
from eating him.
And he has played in New Zealand,»»d in his repertoire is one play in

the native tongue. Fancy having to
«arn a whole language just to pro-doce one play! Plenty of actors we
¦»ald name do not go to that trouble.

"Ar'! you get to be an
.etor?" we

.

V"' now, exactly. I guess
wasn't good for anything else."

you get to be such a
ffood actor?"

"f don't know that. I don't even
ttnow that i arn a K00(j act0r, though'"e people over here have been won-
Mrfolljr kind to me. Uo you think I
am a good actor?"

ell," we ai ¦..< r--<\, "we should go
in 'Eagt Lynne' and like

yoa Ntand with us."
* \ L*'r "¦'" »aid Mr, Keightley,

"That wa3 my first play.J"" and%laying the lead.
,' " in thc morning and

[,j~**d ". Nobody knew his
.n*», and to make matters worse, an

" cam« and Htole 'Little
had been loaned to us by*,!"¦'¦'' -i a»pirationi for her

.*. »U Willie had to do w»s to

i2« ?'" '""i "*y 'Mamraa, marnrna!
vd. ."'y 8° "'Jr bu!,in *.>¦..¦ manager-Xu ;r '" ^ *¦ »«« -

t un a aewea around the cot
yy*l the fact that he welghod 2005jBd«; «";.« h* lao«h.d .0 that ho

"¦ b"i 60wa auA l(rlot,k(s(1
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the scrcen and the people out in front
thought it was all a part of the play.
"And in another play, in the nwful

chaos of the moment, I gave them the
wrong cue and we played the third act
before the second and then had to
play the setund act last. They liked
that play so well that it stayed two
days."
"Now we know why you are such a

delightful actor!"
"Why? Because of my early train-

ing?"
"No, because of something which no

training can ever give you if you
haven't it.*'
And here a hard-hearted call boy

said "Fifteen minutes," and we. left Mr.
Keightley to prepare for his little jour-
ney without telling him why.

;-.-..-

Piano Ised in "Let's Beat IT
Has Service Record

The piano which tinkles out the mel-
odics of "Let's Beat It." the show given
by the soldiers of the 27th Division at
the Century Theatre now, has a unique
record of war service. If it had the
hnor due it, it would be banded from
stem to stern with wound stripes. It is
a big upright instrument, captured .by
O'Ryan's men when they moved into
the fighting lines of Flanders last July,
and it, has travelled with the division
over more than a thousand miles of
fighting area and three thousand miles
across the sea.

In the great drive of March 21, when
hordes of Germans swept back the Al-
lics and took Kemmel, they brought
with them this instrument of 104
strings and placed it in a ferro-con-
crete dugout near the little Belgian
town of Watteau in the Dickcbusch
sector. in the lowlands, near the Dicke-
busch Lake.
On July 9 the 27th Division took

over the line comprising the Dicke-
busch nnd Steenvorde sectors, and
found the piano in its dark dugout. It
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took practically the entire company to
get the instrument out of its hiding
place. The piano needed strings, it
needed keys and most of all it needed
tuning, but in the division there was

every kind of musician and mcchanic,
and two nights later the theatrical
troupe, having erected a stage and
built scenery at Oudezeele, rang up the
cheesecloth curtain on an amazing
truly Broadway production.
From Oudezeele the piano was moved

to Stcenvorde. A performance was to
be given in that racked, deserted vil-
lage, but the Boche sent an early au-

dience, consisting entirely of high ex-

plosives and shrapnel, which wrecked
the improvised theatre and made it
necessary to place the piano in a hos-
pital for repairs. On that occasion the
piano received nine wound stripes.
Aftcr the New Yorkers had pushed

the Germans back from Mount Kem-
mel and captured Vierstaat Ridge there
came a period of rehearsal and the pi¬
ano was moved to Beauquesne. From
Beauquesne it was moved by truck
through the desolate Somme area and
arrived finally in a woods known as

Templeux Le Fosse. Here a number of
performances were eiven before and
after the men of the 27th Division
broke the Hindenbur^ line. The thea¬
tre was a large stable beneath a hill
and its seating capacity was 400 sol-
diers.
The captured piano was next moved

to Joncourt, and after t,he division had
finished its fighting was sent by lprry
to Le Mans. During three months it
gavo entertainments to thousands of
soldier?. Throughout all this timo, dur¬
ing spare moments, the musicians
worked out "Let's Beat Tt" on the old
Boche instrument.

The Innocent Illmions
of Bedroom Farceurs

Bedroom farce is a historic and
legitimate form of entertainment
There are, however. three kinds of
bedroom farce, the French farce, the
American farce, and tho French farei
adapted for an American audicnce.
The latter is a bastard form. It is.
impossible to make a good French bed¬
room farce into a good American one;
the two spring from oppositc sources.
The one is the farce of guilt, the other
the farce of innocence. Take the guilt
out of the French farce and all its
poignancy is gone. Put it into the
American and it ceases to be funny.
French bedroom farce does not exist

on Broadway. Why should it? Th...
witty, unblushing, sincerely amusin,^
form of the Palais Royal is as out of
place in America as an Esquimau in the
tropics. It deals with subjects the ex-

istonce of which is recognized in
France and denied as far as possib!.?
here. The French are not ashamed of
their vicos; thercfore to iaugh at them
is not. degrading. Moreover, they are

pragmatists in their comic perceptions.
If a thing exists it may be laughed at.
It may be'tragic or sacrod; that cloes
not prevent its also being funny. Con-
sistency, the jewel of the Anglo-
Saxons, is ono whoso value the Latins

have never recognized. To adapt
French bedroom farce for Americar
consumption means to emasculate it
situations and demotivate its charac-
ters. The fun that remains is but thi
shell of the original. Witness the at

tenuated mildness of "Sleeping Part-
ners," the burlesque disguise of ,,Kccr
It to Yourself."
American bedroom farce is an en-

tirely different matter. A moro innoc-
uous form of entertainment it would
be difticult to devise. ''Up in Mabel's
Room" is a good average example; it
follows the usual formula. A hall
dozen people are gathered at a house
party 0:1 Long Island we had almosl
said Long-suffering Island, so over

v/orked has that part of the coast been
of late by playwrights seekinpr ambig-
uous atmosphere. The opening scene

gives us the key to the gumc; namely
that every member of the party is
strictly and voluntarily inonogamous.
No matter what situations may arise
later in or out of Mabel's room, there
c:,in never be any doubt in the mind of
the audience that every one on the
stage is in love with his own wife or

husband, or fiance, as the case may be
This is so obvious wo cannot helr.
surprise that the characters should sus-

pect each other so easily. Doubtless
they are stupid. Can it also be that
their virtue has made them prudes

We hesitate to answer, but the fact
remains that the characters in an

American bedroom farce are by all
odds the most impeccable and the mos:

easily shocked we have ever met!

The main theme f "I'p in Mabel's
Room" is a rose pink chemise. Now.
a chemise partially glimpsed in a dim
light may be suggestive, but a chemise
bandied about the stage for three acts
h;i- the suggestive quality of a foot¬
ball! The play abounds in misunder-
atanding and dialogue that has a

doubU meaning. But it is never

"double entendre." in a French farce
one intentionally says something in-
nocent and means something wicked.
In an American one uninte'ntionally
says something wicked and means

something innocent. This is funny but
it is not suggestive, any more than the
adventures of the football chemise,
which are also funny. Tho interesting
point is that the audience really likes
this kind of fun much better than the
other, although Vnost of them come

out still under the illusion of the title
and the underelothir.fr. thinking it has
been naughty and that they are so-

phisticated dogs to have taken it so

well. It is an innocent illusion. Had
any one of the characters committed,
or even intended eommitting, the adul-
tery so generously suspected every
one's evening would have been spoiled.
But the characters never intend any-
thing so disgraceful. As a matter of
fact, they.never intend anything at ;,'.';
they are the merest puffballs of the
plot. "Up in Mabel's Room," true to
type, is a primitive farce of situation.
That the locale happons to be a bed¬
room does not imply immorality any
more than a dinins: room set necos-

sarily connotes a scene of drunkennesa.

Broadivay Wary of
The JSew Comedian

It took just one night for New York
playgoers to decide that Robinson N'ew-
bold was funny on the stage, but it took
fifteen years for a theatrical manager
to recognize the same fact. N'ewbold
became overnight, in "The Royal Vaga-
bond," George M. Cohan's novel opera

comique, an established Broadway com¬

edian. Xewbold know? some interest¬
ing sidelights on the business of being
a comedian.

"A strange comedian is a greater
gamble, in a New York production, than
a new dramatic star. The experiment
has been made time and again. Come-
dians who have been stock or road fav-
orites have been brought to Broadway
by some enterprising manager, only to

prove absolute failures. Their com-

edy was 'cold,' as they say in the
classics. The audience simply refused
to laugh. And not a few times a whole

production has been doomed because
the new comedian failed to be funny
for Broadway."
According to Newbold. this has hap-

pene,.! so many times that managers
were forced to doubt their own sense

of comedy. Moreover, they had to mis-
trust the laughter of au ".iences out of
town or in vaudeville theatres.

Therefore he fluctuated between road
cngagements and musical stock com¬

panies. In stock he was particularly
succcssful in Raymond Hitchcock's

roles. Playgoers who had seen the
original productions declared that New-
bold gave a very good imitation, indeed,
of Hitchcock, although at that time
Newbold had never seen Hitchcock's
work. He was also east with success
in roles creatc.l by DeWolf Hopper.
Richard Carl and Clifton Crawford.
Newbold followed Crawford in the title
role of "Her Soldier Boy" on tour and
carried Roy Atwell's role when "Alone
at Last" was sent out of New York.
These affiliat 10ns with the Messrs.
Shubert made him hopeful of ;i New
York chance, and he was duiy given it.
but not in a comedy role. "I came to
Broadway in a small atraight part last
season m 'Fancy Free,'" relatea New¬
bold. " It was a disappointment to me,
but I understood tho manajrement's
point of view. As a matter of fact. I
was never overconfident myaelf that
Broadway would accept my comedy.
"So last spring. when 'Fancy Free'

closed, 1 decided that I would give up
the New York idea for good and all. I
had spent a dozen happy seasona play-
ing good comedy parts in stock and on
tour; I preferred thia to bits on Broad¬
way." Therefore, Newbold played the
summer out in the Aborn Opera Com¬
pany in Newark -he had been with the
organization previou8ly for four ycars
and at the time of his solection fer

"The Royal Yagabond" he was con-

tentedly play;'.- with tho Society of
American Singers at tiie Park Theatre,
with never a desire to come below Co-
lumbus Circle.
It was as Ko-Kn ." that
Sam Forrest, general stage director for
Cohan and Harris, saw Kewbold at tho
Park. He decided to risk launching the
new comedian, and eventa have borne
out his judgment.
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